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Instructions for performance

Notation of micro-tone pitch deviations (in Movements II and II1):
;; E I, slightly higher intonation
i‘ 5 l: slightly lower intonation

What is meant by this notation are not quarter-tones, but rather deviations of a not
precisely determined size, which may reach a maximum of a quarter-tone. Thus the

b
intervals in a succession of pitches like —FaF—+r—1 are smaller than a

quarter-tone; the falling minor second b—b flat is divided into three intervals

which need not necessarily be the same size. In a succession of pitches like
)

4

:@:;:;::F:i on the other hand, the intervals can be quarter-tones
e 5# *#

(again they are not necessarily the samc size: &;L will be closer to hﬁ than to ## ).

Such immediate successions of micro-tones should be played as far as possible without
noticeable portamento. The micro-tone deviations should give the impression of
distinct — even if not precisely pre-determined — pitches.

At bow changes, micro-intervals should be played with another finger; when the
bow is not changed, the same finger should be used. In the latter case the finger must
glide very quickly, with a ]erk so that the portamento will be as imperceptible as
possible.

Other instructions

The marking—~_means a gradual transition from one manner of playing to another
(e. g.sul pontf\/ord ~~sul tasto).

Flautando is always played senza vibrato, sul tasto, with a quick and lightly drawn
bow (little bow pressure).

Moilto vibrato is always executed fast and narrow (with the smallest possible pitch
deviations).

All tremolos are very dense. —_—ia
' m
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]
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Pitch successions without slurs and articulation markings (e. g. =¥ 3

[T

¥

.-

are always played guasi legatissimo, one note to a bow.

Long slurs are to be understood as phrasings (legato), with bow changes ad lib. and
imperceptibly, and at different points in different instruments. When a long slur
includes several long (or at least not short) sustained notes, a change of note should
preferably not coincide with a change of bow the bow should be changed while the
note is being sustained.

Bars and tempos

Bars and bar subdivisions serve only as a means of orientation; they have no function
-of articulation, and they are not intended to mark a metre or a pulsation. Accents
are to be played only when notated; nowhere should a feeling of baring be created.

A few extremely fast metronome markings represent the ideal tempo; the real tempo
has to approach the given values as closely as poss1b1e
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Sostenuto, molto calmo (d = 50)
con sord.
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attack imperceptibly
w Slautando
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== ==
L5 L e
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con sord. Vo I
PP sempre L3 5 7]
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= e & ; - — :
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® 0

(sempre sul pont. )
Senza vibr.
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,ﬂzﬁﬂaumm espr v Semnza vibr: 'g:
L

arco ord., senza viby., teruto
col legno tratto
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*) Vi1, 2. Tkt 22, Vin.l und Va. auch Takt 3/ sekr rasch streichesn, mit der

ganzen

Linge des Bogens. 8 gilt wur ficr die TonhGhe, nicht fiir den Griff.

Vin 1, 2, bar 27, Vinl and Via. also bar 31: very quick bowing, using the full
length of the bow. 8™ ~applies ounly to the pitch, wot to the  fingering.
w#) Via., danack Vin. L, 2. Takt 27 marcatissimo:, Gerissew’, untere Bogenhilfte.
Vla., thewn Vin. 1, 2, bar 2% marcatissimo: ,, tors, lower haif of bow.
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wxw) Vel., Takt 27, bei fff: al talions, der Bogen stark awf die Saite driicken, Kvatrgeriusch;
bei = verschivindet das Gerdusch und bleiben die Tone.

Vel., bar 27, at sfff: al tallowe, press the bow firmly on the string, scratching woise;

at === the Hoise ceases, the tones vemaining.

wwn ) b=, Bartdl - pive.” (Saite anhebew und gegen das Grifforett schnellen lassen.)
& =, Bartok - pizz.”( Lift the string and let it stvike the fingerboard)
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w) Siehe Fuprnote «) xu Takt 2V,
See footnote ) to bar 27.

® xnx) Siehe Fubnote wxwex) yu Jakt 25.

See footnote wexx) to bar 28.

) Vin.l, 2, Tkt 51, Treweolo: starker Bogendruck, Kvatzgerausch.
Vin. 1,2, bar 31, tremolo: strong bow pressure, scratching woise.

Eap) A = Mit der Fingevbuppe (ad Iib. linke Hand) ayf die Saite aufblopfen. (Kein pivx.)

A = tap the string with the finger-tip (ad I5b. left hand),; no pize.

**%*) -0 =
o

-0 =

quasi legato fo Via., Vel.

arco, J;
senza viby:

e ViaVei.

TxEH) o - pixz, Griff-Finger leicht aufsetxen (wie bei Flag.) Dumpfer, hilverner Klang. .
*¥% S o« pirx, place the left-hand finger lightly o the string (as, sfor a harmontc); hollow, wooden sound.

schuarrendes pixz.: Saite gegen dew Fingernagel des seitlich dancbengestellten Griff - Fy mgers

Schuelles lassen.

raftling pixz.: let the string strike the, f:hyerhar'l of the left-hana  feuger, which (s placed

beside the string.
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Den Bogen starke driicken (Kratxgerdusch )
Press the bow strongly (scratching noise)
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/u'itmosso
o _ = -(d=50)
- - - - - - - ~ - - - T - T sud tasto,
poco? a wpoco ord 10 10 10 10 (nonarpegg.’) 1 10 10_doice
g Ll L] Ll L] REREN. L
A s Mt e e e s s e st s e o s s Pt i B L e 2 o B e o o
E;ﬁiiﬁ;ﬁi&ﬁiﬁiwgmw : tddddddddddlsdddossdied )JJJ..‘EV .i'i
e diminuendo poce a poco - - - - - - - - - - -5 - - - - - - imp sub.
; - ; P
i
1 1oy arpegg..) ' sul tasto,
poco a poco ord. 9 10 ' 10 10 ' 10 19 . 10 dolce

| t | | 4
o , sul tasto
pyoco a poco lora. i . . | (non arpegg.!) + [ dolce
E‘-.- i E s - t P r—— ;
1 Fieppo e o oy o o 2
s + s e st o e e e S i et s S s e i e i e 2% i e e i i e e e v o 7
O L T TR L L L L LT idddgldddddddidy
t
1 i
dzmmuaﬂdvpoca a poco - - -9 - - - 10 - [ -y - Jo- - ~- - - mp 10su2.
poco a poco |ovd. . . ! ' ! sul tasto,
e plsep e e ploappe 5SS . |(sempre pizx) . N _ o (ronjarpegg.’) e
% e s D s e ot e e e e i e e s %m0 4 i o B . -8
1 + e : bbb e e e e e e e e
|- | R ] j - NN I
10 10 - — 0 mp T0sub,

@iminuendo poco a poco - - - - - - - - - . - _ -

10 10 11 . 12 13 . 4 15
T e e 333 3esades deesdaveased|pass S33333353 ;wé“dw-év [esesssdesvsded
\' diminuendo poco a poco - - - — - - - - -
I
Q 16 : 10 10 1 1 12 + 3 4 ‘
.5 agul_r_'_q_wwédéé lesledessdas dsddddddias |deddddssddde dadssedesed HadddsdsaddIde
4 ""’(‘”"F""?’u} v M diminuendo poco @ poco - - - - .
' V
B = ‘ i
R R R e ey g g g A R R e e
10 10 10 10 . 1 J 2 13 !
! ! diminuendo poco a pocs ~ - - - - - — - -
! ' . '
gliss. (sempre pize) I 4 £
e e sesssEEmLdddddddidddddusdd . Anpatsanace SeitaTet eusecenioc—

I
diminuendo poco @ poco  — - - - - - [ —

Gradugily change from pis Lo / [ finger- lip)
@ Allméahlich von prrr. R A~ (Fingerkuppe) viberothen

FEFFEEFEFEEREEEEHIREE S RS e e s ##?i;‘fﬂdi;‘féa’;‘#i Eda‘éi‘ai‘id33####33:ié##idééééii#éii‘ g}éééaé;‘#i
~  (dim. poco a poco) — - - - - - T - - - - pp dim. poco a poco -~ - - -

draduglly change from piz ta -~ (ﬁm]zr tip),
) wy Allmdhlich von pixx. xu 0 Y(Fingerkuppe) ibergehen - ~ = -

H 15
 an e il
C &diéi;‘a‘a“lia‘éa‘dé [EEFFFFFFFFFFFFER. iiii:#éi;‘ii#dééi &éi#édi‘i#
— (aim. poco a poco) - - 1 - - - pp  dim. poco a poco - | — - -

Gyadually change from: pirz, fo Al fmger txy)
! %) Allmah/'( 22 mmﬁtzz N ( Fingevbuppe) ibergehen -~ - - -

PP dim. poco a poco - l - - - - - -

14
— (dim.poco a poco) - - - — - — - . ~

| Gradually change frow: pix )\(jmgcr Izp)
o) it oo

ch von pizx. zu (Fmgerkuppe ) dbergehen - - —~

»-o-pp
i
1 S —

i

o A
i s
O N s s e

%
1 -
4 X s pp datm. poco a poco - - - - - - - -

. 3
— {(dmm. poco a poco) - - -

%) Sehr prixis: I2-tel - Bewegung simultan in allen 4 Instrumentes.
Very precise: the di motics (s T all 4 {nstruments.

Poco a poco accelerando sin al - - - - - - _

Hiey beveits ganz fH (}{ztder 28 Fmgerkupp
wuf die Saite aufblopfen, allmdhlich gare auf dem Griffbrett)

ﬁ##ﬁ#dézdi#édza& Fsssdsddssseidas

1 By this point entirely ~~ (tap the

. *)
(szdevf‘m
! | Higr bereits ganz A~ aug‘dle Sa tgeaufhl opfen, aliméihlich ganz auf dem Griffdrett)

?idéédaiééd?i"d# did###ddé#é###ﬁ

strivig with the finger-tip, qradually moving over the finger:

4
e s e Tatasaseass L e e AR S R R R
* %)
: er bereits ganz (ftj} %”Sf;‘;‘g azb’zlopﬁn, allméhiich ganx ay, dem Grifforett.)

— ..
§ T f l f f # f 1
_ Iky__ﬂus point entirely A(Wé% string mIE the ;mjl?‘ tip, qmdua}m%

— (dim.poco a poco) - - - - pPP - - - -
! Mn‘ der Fing
N ! Hzerhr‘crts ganz f\ auf die Saste ﬂufk/g;&n allméhlich ganx au{ dem Griffbrett)
Jissosperes pooosooepppepene POOP ISP SIS OSSR offmﬁtﬂﬁ e A e

A
T~ i i i
— (dim. poco a poco) - prep - - - -
% %) Mit dem accelevando verschwmdefa//mahlzdn die vhythmische szztstan und die Simultaneitit: Fingevkuppen-Schldge poco a poco ad lib. immer schneller und letser.
With the accelevando, the riythmic precision and simultaneity gradually disappears; the finger-tip strokes become gradually faster and soffer.

y this porut entirvely o ( tap the string with the finger - lip, gradually moving over the fingerboard)
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a tempo (J:ﬁo)

Pin mosso accelerando -

ord.,
P gellato (sempre)
Allmdihlich : 50 schmell wie mdglich ey

ima‘é;zl[y V/:g/i/;m Sree; as Jast as ;;ossib/e
Rhgthres frei
7

pp sempre
~ (dim.sempre)
ord.,
i geltlato(sempre)|
xx o T
T e e
P Sub. opp [ S—
e Sermpre
¥ (dim.sempre) - - -~ ~! - — i " ppsemy’

stop suddenly, *™ %%**)
as ﬂlaughy ovd.,gettato (sempre)
torn Y

sl 3481 :
TR
S EasBRECuassrensaEEiLTar]

Sassaiiiaiatin Pﬁ,, ,,,,,
= - elich aufhiven, PP SEPTE
pepp) cresc. molto | wie g ymsfw arvd., gettato (sempre)

arco, sul pont. stop suddenly, o §To
N i il L as thougk forn o *****)

: e T
= e Wg 3 plbteiich aufhiren, I—‘WJP#‘T"-‘I
e wie abgerissen
(erpE) Cresc molty = = —2
. Saite sofort abddmpfen
i . . damp IVH string tmwmediately
% % )Au[:ier dewr Fmgtrlzuppms}ngl der veckten Hang{ beleiligt sich auch ein Finger der livken Hand allmdhlich in derselben Spielart. Finger der vechten Hand am Grifforett
gletlend tmmer mehy der l[inken Hana anndihern. SchiiePlich ibersimmt die linioe Hand ganz das Fingerkuppenspiel. Die auf diese Weise frei gewordene vechte Hand
niwnt den Bogen. (Nicht gleichzeitig, xuerst Vin 1 s dann Vin. 2, Via und schiieGlich Vel )
As the right hand continues ifs Jorger-tiv strokes, a left-hand finger gradually joins in in the same manner. T %e pight hand finger glides along the fingerboard toward the
left-haud finger. Finally the left hand takes over the finger-tip strobes completely. The vight hand is mow free and picks up the bow (not all players at once; Serst Vin.l, thes
Vin.2, Via., and finaily Vel.).
NB. Rhythwius fir das erste Viertel frei. Die Notation ist eine 4 Hdentung.
The rhythm o the first crotchet is free. The yotation is merely a suggestion.

x#x#) Den Bogen unmerklich aufsetren, ohne Lisur pldtelich vou A (linke Ha nd)xu arco dbergenen. Crescemdo molto: wie etue plstzliche Evuption! Upertricben, vehement (trotx Sord.).
Place the bow tmpey (bly; change denly, without a caesura, from ~ (left hand)) to arco. Crescendo molto: like a scwddest evuption! Exaggerated, venemently (despite the mule).

w %% xx) Geltato - eimen kletnen Akzent feweils auf demversten Ion der Gettato-Gruppe, dann blesnes dimirnuendo.
Gottato: a slight accent ow the Jirst note of each gettato group, then a little diminuendo.

subito:
) . ) ancora pii moss
rallentando poco a poco sin al - - - - @- (é=56) za/ﬁne o L ’
X @ (¢ =80)

@ n T e v
- y i,

ord.(gettato sempre)
r S—

subito:
poco meno mosso

iz, (d=60) sul tasto @ (simile)
ord,pibr. 2

Bogen weg,
mit freier Ho

T3 1 55 T

. 2~ % pivz,

(,vattling” pirx.)
rrendes pizx. )

7, g
@.i.f_.} [ ] )
®)  Nur einmal anzupfen (die Schriftavt verdeutlicht nur die Septole, /’qué only omce (the purpose of this notation is to make the septuplet
i1 dev Ausfikrung sind alle pivzicati gleich.) g plain; when played, ail the pizeicatos are equal).



Sehr gleichmiissig,
akzentlos bis zum’ Schluss
Very even, no accentuation
@ from here to the end
T (sempre pimn_sul Ilnsfo )

pizx.ord. sul tasto pirzord,arpeggiato,siltasto, vibr.
#

Tome e @uiiify Ay

s obao

e S A I W o S
o ddiddedddd

e -
}q’ sempre, senza dim. i

(sempre pixx sul tasto)
5 -

A A
8 S S S— S S i G S— =
v a

PP sempre senza dim.
(sempre pizx. sul tasto)

pirz.ord. . t

! arco ize. I
P fe de te e te te plsdpont (B 1 7% P 53331335333 555555553333 |
et +F I e e e —— ppp o opspp ippopoppssesp 4
= —_— =T AS oo | Sl | bttt —
[ K B 3 7 = 3 T '3(,) [ 3 (= It 6 (=12} 6 ) 12
308 PP sempye, senza dim. -
*) Siehe FuBnote xu Takt 35 (%] Dent Bogen senr stark auf die Saite driicken (auch vor usnd nach dem Ton,). Kratzgerdusch.
See footnote to bar 35 Press the bow very strongly onthe string (before and affter the note too). Scratching wnoise.

x#) Vin 2, Takte 36,87; Flageolett-pixz, nachkiingen lasses ( L H.- Finger heben, hayfendnniicher Klang).
Vin. 2, bars 36,37: let the harmonic mixz. resound (vaise the left-hand finger, producing a harp-like sound,).

* % %) PITX Arpegyiato - vauf und runter alteymiesend ( ¢ 19 / pirx.arpeggiato - alternately up and down (4} 3

Stlenzio assoluto

©C000D000 CDOOCGQUOQ
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garzer Bogen
whole byw

whole bow
ganzer Bogen

whole bow

HF
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o
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@ o

= e

>
”

Lrad

g
v

v

~
-
altallone

160
(Sempre al tallone)

(sempre altallone)

(presto)
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©

60 [o=120]
whole bow

(grave)
J

O]

o s

©)

-
-

Ny

R

o furioso, brutale, tumultoso */
-

=160
)

arco,ord., al tallone

Prest
Senza sord.
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- subito:

presto furioso

sub.:molto culmo

& <160 (o stsso tompe) I IS <400 -80, o160 (o stiso —® 20 [4- “lo0tsstse
al fallone - = = tempo,
Yo Vs " I V}\ @ 00 Ja) " @ 100 al @ tempo] (24 (poco grave) M gawaer Bogen
 w— —_ N Y R=——R—n e Fo=TY ¥ x > — 3 )}
: e s R e e SR e = e H
Jte e & fe o ‘——;g e A [ A S g g b
. 3 ">y > > 3 > > hg < —t T 2 e | ﬁ‘ﬁm";
(sgmnglt one ) n - v -~ w
5 N v NS 4 N A N N n " ] n tew., sonxa viby
R % N 1y p—— b X o = £
e At R ety e —r p— 5 £ = x
O B L i R e T S
L1 g #iv % v ¥ > > |4 "f T >\~_g;¥__,_/ —
. . g sempre
() aitalione L= (sempre pp)
y n Yoo v v " Gven
C e} 3 ern
N e e 42 R A N An..n N (poco grave) | 2]
Sl " i o — i‘i’i{ 3 R P k —R—he 7 T = T i .
EETre = i e e S L e —a Ba P+ —
= 14 ¥ q 14 LA T L4 e 4 g & > & U YL n
= > > " - R . e r
o 4 s ¥y 8 T % i = o B Surioso, g
(sempre al tallonv . )
n v o vV M v " n - !tem,senzambr. .
R
it te e fe RN R N s S N WO N S N5 - o
e e == == "L & A
& ~ ] @ sub.pp (gempre
g 2 g Y > > e g > h> ‘1> > rp)
(55
. subito: B Via., Vel.
presto furioso
200 - 160 v Desso De200 fhu{m JOUO lema) b..prestofurtoso (mz,;%)
m ) - -
wNlalon) 0 @ n - " tew, senza vibr 28)attallons 29) 9 =40 [ -80,8-160] (30) & - 200
= = e e e & g  — 3
TR Sy A b ml R ¥ & e o m— £
==Y Vs b pp i 2| 5 E 4 B
> oubpp (sencpre pp)
artallone isub. fiff
’ N N ; ] ! ten., senza vibe: "”"”ﬁ"‘ Sflatando
1 - o —  =Lr hEs® 1wt y — ) 3 =
P iR YR Foye N ] — %
be > 7> v ¥ eus. pp e W | o |+ L
L . -
subfff o = subpp (sempre pp)
altaélaue - m v - Jerocissimo jsub. ff . Kierz w. hart/short and hard
> > > > Z T ord.,al tallone flavitando
~ s e Lig g e 2 7 sulpont. ’ # ordyaffallons 0
R e ———— T ﬁ# . 2 == s %
IS 5P & ; e
Y : it [
st 1fF h>orz‘ o hard
. alt%llone . . . v Ku‘r;zu,hartlsg an -
S RS- SRS bete > SR
2 e e R e e o R
P B ! £3
subfff [ AT . % v |4
sub.smolto ealmo
@J 80 [&=160] @J‘=180 @J-ﬂo [é-80 &= 160] @
5
— o o 5 %
= = = = 5
= R B
0 o o = %
% S = : ; 5
v‘d\__________,_/ \__w‘_/v\w_/,//“ \%__//Q_o — =3
;’Mlz b%ogm sud pont., ferocissimo sultasto, flautando
(poco grave) m \ Vprestg o \ —
E ; — + ) g e e N
. m— ;"x R e e o 2 Y 5
S T eree e v E sub.pp
(sempre f5f)
zer Bogen sul pont., ferocissimo | (@ ord.)
e o senza vibr.
(poco gracer 0o hm N\ (oresto) _ m .
= o e g P - - %
51 Ewir —eimipie 1] 5 %
% - §— i» e — g )
ﬁ‘ I S — sub.pp
(sempreﬁf) E—

(Plitzlich ausbrechend ) [(Suddenly bursting out)
sub :presto furioso
=180

sul pont, ,jzmcw\gtma

2

%) Via., Vel., Takte 37 - 40: Leeve Saite vermegiden (Auch Takt 42)

Via, Vei., bars 37 - 40: avoid open strings! (also bar 42)

CEae e I e gy |t vidis
sub fff - -
sul pout., ferocissimo
49"17 . "ﬁ v%‘? 7] 3
%_gff'w"f"x : ,"m§= o e e - ! e v ! Eg
“; @ Y iRt Ee g @ e 12 AP 0 P gidie g | 0 e 2 il g iv 12 Sivigha
vs:d pont. farocwst‘f?m: 2 2 3 2
e AT ISR SeS TR
g 4R =P ba oas g o _ta cte |
+ ; + : Hy



sub.: presto furioso
=200 (T 12) (poco grave)

sub.molto calmo

J’:ma o = 80T 160 hart . Ieurz/ha;«;gga o =80 {)Lmo]
@ ord.,altollone  pm o) C j Mr;a!mzﬁ)\w [} @ wﬁé’fﬁiﬁ'f"g‘”v
- - — T — 1Y Y . ¥ >3 s * L ¥ = 5
.2 ) % NOK i .3 1 [ 3 I 5 . ¥ 2 & 1 oM
8—1 s b 1 jal B e S 7 o 1 e . 3 I i T S T i o3
T e S N & R g Ty e je B =
- - =3 2 Tt= - K > —
g subd, ﬁ -
s ovd,, al tallone v Sﬂ\l/PD”ffA/"(’Ci&% ord. jebutav;n?;, awrmz, u-tuaxfhavd ang hogggzg;joym
erﬁ ’’’’’ K e N e
3  E— d— T S ——Tr— - N o3 — T z T Y T oy % balis gk
o S e s s e s S St G LS e, trad tal T S Nt v Y o p—_a 8 . —* i
o= e 5 T 5 ; Y
P 12 g e 1 e b N1 *’3\-"3,, 14 e g EgT 3
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*) Viol.1,R.: quasi legato xum Via.-Flag.- Ton.
Vin.1, 2: quasi legato to Vla. harmonic.

Poco stringende - - - - - - - - - - - - - - -
(Alle vier Instrumente: Plétzlich verschwinden, gleichsam im Nichts.)
(Al four instruments: disappear suddenly, as though into nothingness.)
" Senza tempo:
Silenzio asgoluu;,\ca. 107
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B (Amerkung zu Takt 27-36, kadenzartige Figuren;) In den Takten 2%, 29, 30,81, 32,84 stnd die Einsbitze der Figuren metrisch festgelegt (die Pause ab Taktavfung bow. der
Mot t des Tr los ab Taktanfang bests den Et; der jeweiligen Figur.) Nach dem Kinsetzen werden aber die Figuven unabhdngig vom Metvum wnd vor Tukelgren~
xew, auch unabhdngiq vom dew andersn Instvumenten gespieit, 3o schnell wie moglich. In der Notation evscheinen die Figures (bl ) als ob sie keine Dauernwerte hitten.
Die jeweils nach ihnen folgende Hauptnote ( Tresmolo) evgdnxt desn Notenwert auf jewesls etnen Takt. In der Tat beanspruchen aber die Figuren, je nach dey Anzahl shrer
Noten, Zeit. Diese Dauer gent jeweils auf Kosten der Dauer der folgenden Hauptnoten (ITremoli): die, Inktgrenzen” regein den Zeitverlaf. Mitunter - bei lingeven

. Figuren - sind dic,, Taktgresrzen” xestlich hi choben, dic Simultaneitit der,Takls"gerit allméhlich in Unovdnung. Ab xweiter Hilfte des Taktes 34 wund in den
imagindren Takten 35, 36 gibt es schiieBlich beine metrische Regelung. Die Notenwerte dev Tremoli sind hier bolisch xu 7 , als Ergé innevhalb der imagi-
naren , Takten” Hier werden die Daueynwerte der Tremoli nicht meny abgexdhlt, sondsrn nur geschitzt. Die vorerst metyische Notation ldst sich allmdhlich aufund
gekt in eine Art,, optischer Notation” iber. Die cinzelnen Instrumente - nachdem sie eine Figur so schneil wie miglich gespielt habes und xum nichsten Tremolo ge -
langt stnd - setzen smit der de h folgenden Kadenz-Figur ungefdhr gemaf dew Ablauf dev Kadewx-Figuren der dbrigen Instr te ein. AllmBhlich erfolgt eine gewis-
se weitliche Anpassung der Figuren (die vorher ohne Anpassung gespielt worden stnd ) untereinander (, Takt" 35, 36 1% Vin. 2, Via, Vel.,,Takt’ 35 in Vin.1 - der,, Toket "3 $» Vin.1
hat nicht einmal eine imagindive Grewxe, da er vollkowmen in der Figuration avfgegangen ist). ~ Doch auch hiev ist die ,optische” Simultaneitit nicht verbindlich, Ver-

hieh kb tstehern. Deims Driller gis - a (Seitenende) treffen sich allmiihiick die divergierenden Instrumente: Dieser Triller ist ein ,, Einholungspuniet” fiir die vier
KRadenz-Veridufe. . '
Sprel isung flir die Figuren und Tremoli: :

Tempo: Figuren so schusll wie moglich, wobei der Rhyl) innerhalb der Figuren unregelmdifig wivd; je wach Schwsevigheit dev Ausfiihrung, Lagemwechsel, otc., vivtuos-

" gefakrlich spielen. )

D, o: Der g te Abschnitt ist wie eine feine Broderie wfvihven, gleick Jsi huschend, schattenhaft-fliisternd stets ander Grevxs des Horbaren. (, Kaum
hrbar” « die Intewsitht ist velativ, sie vichlet sich nach der Akustik des Saales, die Musils S0l stets noch eben wahywehmbar sein.)

i Spielart: leggisrissimo alla corda (sul tasts), ma wow spiccato, won staccato. Tremoli stets alla punta, Kadenven mit Striche ad lib. Minimaler Bogendruck. Leere

Satten nach Moglichkeit vermeidesn.

E (Note to bars R7 - 36, cadenxa-like figurations) Inbars 27, 29,30,31, 92,34 the entrances of ihe figurations are metrically Sixed (the rest or the note value of the tremolo at the .
beginning of the bar determines when the figuration enters ). A | fter entering, however, the figuration is played as {;sf as possible, independent of the metye and the bar boundaries,
and also udes of the other instr ts. As notated, (+lill]) ) the figurations appear to have no durations. The wote (tremolo) following each figuration serves to complete the du -
ration of onc bar. The figurations. however, do take a certain amount of time, depending on the number of notes they contain; this amount of time is taken from the duration of the note
(tremolo) following the figuration; the ., bar b fes” requlate the time flow. Occasionally-when a long figuration is to be played—the , bar boundartes”are deiayed; the simultaneity tzf
the  bars"is gradually thrown into disovder, until in the second half of bar 34 and the imagsnary bars 35-36 there is no metrical regulation whatever. Heve the note values of the
tremolos must be understood bolically, as 1ple y values within the imaginary , bars”; the tremolo durations ave no longey counted, but merely estimated. What was
at first a metrical notation gradually dist ates, ch tng ito a kind of , optical notation”. The sndividual instruments after playing a figuration as fast as possible and arrs-
ving at the next tremolo, begin the next cadenza figuration approximately in accordance with the flow of the cad. 15 the other insty Gr Ly the figurations ( previously
Played with no conformity to one onother) come to have a cerlain mutual fime- adfustwment (,, bar” 35, 36 tn Vin. 2, Via., Vel., , bar”35 in Vin. 1—,, bar" 36 is Vin. I does not even have an

: Y & , since it is 1P Iy takes up by figuration). But heve too, an , optical” simultanesty is not obligatory; Shifts can occuy. The four instruments meet again at the
trill g sharp-a at the endt of the page, arriving one after another; this is the ,, catch-up point™ of the four cadenzas.

Playing tnstructions for the figurations and tremolos: -
Tempo: The figurations are played as fast as possible; the rhythm within a figuratior will be ivvegular. Depending ow the difficulty of execution, change of register,
etc., play tn a virtuoso, , haxardous™ manner. : )

- Dymamics: The whole section is to be executed like a finely worked embroidery, as though scuvrying past, shadowy, whispering, just on the borderline of andibility at all

. fimes. (., Scarcely audible™: this indication is velative, and depends on the acoustics of the hall;-the music must be just pevcepbible.)
Playing tednique: leggierissimo alla corda (sul tasto), ma now spiccato, won staccato! Tremolos always alla punta, bowtng tn cads ad lib. Miui; bow pressure. Avoid
open strings if at all possible. ’

! . b Verlag: B. Schott’s Sthne, Mainz = 4404




